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indre Norton was born in Cleveland, Ohio, and worked for a number
years in the Cleveland Public Lt’bmry as a children’s librarian.
g World War II she worked as a special librarian for a citizenship
jett in Washington, D.C., and at the Library of Congress. In

itio .lﬁlwamdnwmmagerofa bookstore.
ng aﬂtr the war Mm Noﬂon wrote a numbe} of hlstomaI

iction. Nu: became @ Jull=Lime wiier in 1952, Llse yedl Wik Willen ney
dence fiction novel, Star Man’s Son, was published. Many
dmwu have followed, as well as historical novels and

prohﬁc writer who has produced more than
L at the rate of three or four a year. Her work
c fiction, historical novels and fantasy, but
nnd almost entirely known —as a
ﬁcﬂl:nwnur'rha side of her work which will be
It with here. None of Miss Norton's historical novels is in

 pom h at the time of writing. Three fantasies— Steel
. Mag Magk (I and Fur Magic (1968) —have
' Stztcs and Britain. Although
audh:woncalmhavc merit, it scems to me that

: ﬁcﬁonuthcmoumtetcmngpmofhcrworkandﬂle
on’s science fiction books are, in the main, ‘space
of gnlacuc and inter-galactic adventure. This is the
which is least likely to be found
by the literati, Space opera is associated with pulp
to be written off on superficial inspection as
stuff, all about clashing fleets of spaceships,
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. hero sets out to look for a lost city whu;h is rumoured to

A Sense of Story

battles with bug-eyed monsters, death and destruction by

gun: action of meaningless violence in settings which are spauzlxy
enormous but imaginatively minute. Andre Norton has used the
standard ingredients of space opera without undue inhibition, bu
they are not the be-all and cmf all of her work. The sheer size
her world, which is infinitely extended in time and space, 3
which nothing is outside the bounds of possibility, is ma
by the size of the themes she tackles. She has had her a
fa:lums —quite a number of them —but she has had her su

Shc is a hxihly professional writer, and has always paid f
attention to the need to hold the reader, including the
reader who is simply in it for the story. Incident follows inci
somcumescommgsothxckandfastaswobocmdnmm
of the plot. But there is always something beyond the i
action tof be reached for and m1:le]1;c’ 511: about, biﬂ:y Nweﬂ
sources of inspiration include Greek and Roman
archacology, and anthropology, myth and folklore. She is not
much interested in science-for-science’s-sake, and obviously hlg
strong awareness of the menace of uncontrolled or olle
technological development. One sub_]ect which deeply
her and which occurs again agamn m
means of communication She is
fascinated by muunonsandnewformlof though she d
io:secmn%l:lnewhavcovcmomethepmbim I
limits of human imagination: weunnotm .
new forms of hfc e tcnd to think of variations on forms

il A 1]

« : Star Man’s Son, SmegaL Star Guard
and Star GmbThe title of Star Man’ fsa;rslm (952 :onndsica‘he

of a sequel, but it is not. It is a fairly straightforward story
set in a post-cataclysmic world—our own—where a few small
communities survive in a primitive way, and in which

safe from radiation. The Norton interest in telepathy and i
.. tion is already present; thcheromh:mselfamuhntmﬂ
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ey i .
refationship with a giant cat; but the book does not
s range anid imaginative power of later ones.
er three “‘Star’ books, while all set in the future, have
: A foreword to Star Rangers (1953) refers to
jend of the Roman Emperor who simultaneously demon-
d his absolute power and the loyalty of his legions by
ding one of them to march to the end of the world. The legion
duly set out eastward into Asia and was never heard of again.
Norton’s book looks many thousands of years ahead to the
ning years of a kind of galactic Roman Empire, in which a
patrol of men loyal to service tradition and discipline is
_gent on a fool’s errand in an ill-maintained ship to a forgotten
prner of the galaxy. This is a big advance on Miss Norton’s first

gestanly the one 1 would recommend for sampling. Apart
Roman a , her interest in telepathy is developed:
now ‘sengitives’ at different levels on the scale of extra-
sption, and, at one point, a literal battle of wills is
ith some success. An unexpected twist at the end
&&qom turns out to be Terra, or

W ization began many thousands
aga wmmammmwa?pmwbepouiblc.
is. minor detail is the use of broken-down surnames of
e : Jaksan, Smitt, Karer,
third book, Star Guard (1955), is also based on a Roman
s situation — in this case a decadent central power-structure

g to hold down ous barbarians from Barth—but its
action, the retreat of a legion, has a Greek source, for it is in
 a ing of the Anabasis of Xenophon. The fourth,

or Gate (1958), begins with the withdrawal of the wise and-
eat Star from a planet which have raised from
RS Bl civiisticn. Althoogh this bints a the
 of the legions, the feeling of the story is medieval. And
oph kamcthi:gﬂdi&'amtagain. It lies in an
ﬂmm:muld be a parallel world, also
now’, in which things have devel differently?
ssumption is made that there could; and the ‘star gate’ is a
e for transposing into and out of it. (Incidentally, if time
@ single straight line is the fourth dimension, then a time in
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A Sense of Story

which parallel developments could take place would uirci«ﬁ
fifth dimension, that of space-in-time. Miss Norton’s of
speculation is widc indeed.) But although Andre Norton is
prepared to mix the remote past with the distant future and g
might-have-been, her action has to be on a compreh
human sc:].c&hand tends to take pl;lczhon a reasonably
seeming ~type planet on which people can #
breathe as we do. Tlfc hero of The Beast Master (1959)
sequel Lord of Thunder (1962) is, by ancestry, a y
and although he lives at a time when this earth has been
to a blue radioactive cinder, the territory he inhabits on anothes
planet is remarkably like the American West. ' e
Of the later Norton science fiction books, which cannot 2
discussed in this small amount of space, the most imagins
th not the most successful, is Judgment on Janus (1963
e which the hero finds himself drawn through inward change
membership of an infinitely-remote, Fun-&lmed tree pe
There is a’/sequel, Victory on Janus Ipﬂ; from which ¢
these reflections as the hero lies on the rich soil of a woos
gth: AT
iga, Ifican—the home anreétt-l-whu m::fd kept retur
to the green there, Spri rise of renewing
the awakening of m Summer, with
beautiful nights for hunting, for li Fall, with ¢k
securing of the Crowns, the comi

Winter, when one’s body was cra of
the Cireat Crawns, one’s mind travelling — travelline throneh

of the x

Obviomly\rcnrumlikcthiureﬁlom' ; a momentary lapse
cause not only loss ofcredibilittl an irretrievable tumbl
the comic. And/ in fact, the blending in these two boc

technology with the myth-infused forest world of the
oes not come off. Too often it produces a result which, ins
of the intended dramatic clash, is simply a ludicrots inappropri

ness. - :
I\ dl'el‘hevalue ?f.d?m ways oflci‘fe, of the simple and natural
e, 5 sophisticated, artificial an cvelw.hﬁng' i a frequent

- Miss II:Ic:u:to‘nfs work. It may seem to mpatehﬂ’
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t Sutcliff, but there are curious correspondences. Miss
as the Roman references may alteady have suggested, is
d with civilization under the threat of barbarism; but
' also a of her which sees that civilization is not all,
| which s deeply aware of instinctual life, is conscious of the
+ rooting of myth in the cycle of life and death, the turning of the
. seasons. This is true of Miss Sutcliff, too. It is not a contradiction

i : a proper ambiguity which perhaps is unavoidable in people
%Mﬁiﬂkmd feel. And for all their vast spans of time aid
the Norton novels can often appear toj be bounded in a
a3 well as free of infinite space, for—as in the Janus
wthe conflict of tree people with advanced technology

seen as the externalization of an inner struggle.’

it draws together most of her enduring themes. In
ys it shows her at her most Roman. The setting is
i earthlike but little-populated planet housing a small
Acientists. It has been a backwater during a ten-year
war. Now th::t; has, bmke::k down anuih there are
. ‘ roaming ies, ready to take over such outposts
ad rminate the inbabitants, as indeed they do on Beltane.
group of children and young people have been taken to an
derground by the far-seeing veteran Griss Lugard.
agh he dies, they survive entombment, perils with mutant
, and plague, and they can continue as the tiny handful
=~‘-‘ left alive on an abandoned planet. It is a sombre story,
mvolving the illness and death of a child as well as Lugard’s dcaz,
__ realize that those of our small colony coming after us
ill slip farther and farther down the ladder of civilization, -
serhaps, in time, to meet others climbing up.
phrase is a reference to the planet’s mutant creatures,
the plague which has killed all humans t the
hildren. The piper of the title is Lugard, whose playing
rds, beasts and people. Clearly he is a latter-day Pied
gh the resemblance is not pushed.
+ Miss Norton’s science fiction books are mainly written in a
rd, dry, somewhat impersonal style. Her heroes are young,
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rtant power,. w
: td£:g strong, ﬁut-movmg stories.

.of her novels it is quite a triumph even to stay alive. °

A Sense of Story

determined, often afraid but overcoming their fears. They aﬁh
not characterized in depth, and appear to be blanks for
reader to fill. In the earlier books there are no girls; in the J;
stories there is the forest maiden Illylle, but thcrc is little abor
her that is flesh and blood. Commonly the heroes are uni
‘loners’ without family or friends, though they make compr
in the course of the action. Dark Pj an exception %
all these generalizations, tllxtan“ u:ual iew P '
ives greater immediacy are seen
Es dlst;‘r:ct individuals and in relationship to the group; and the
are real, three-dimensional girl characters in the strong-minde
protective Annetand i lmaf::uvc Gytha,
Miss Norton handles her gadgetry with great aplomb.
never draws special attention to it; it is simply there. Spaceship
are as ordinary as buses. Phttcrsformo aroundm,
and blasters and flamers for dealing wﬂiour
‘coms’ ofaﬂkmdsforgmmmh peopham,
countless other devices, '
any nudge to the reader. Junoccumﬁytbze%hvof
coinage are odd—‘he med sauce and
neatly over a horva but on. the whole thll%
Miss Norton's minor s Few writers are

she is at inventing Mﬁnmg names o M

The Norton universe on the whole is an '
one. It is assumed that for thousands of years bcncc there

Prosperity appears in an unplcasmg form on the ‘plcasure phnc;
Komlmr, which also douses an in uﬂm

ple. Corruption and injustice are n.towul. )
ecfm tooth and {claw; majn in flamer anrbhm;: In
organized society there seems little to look forward to. It
be of course that strife and confusion are externalized from
states; dividled men who war within themselves will
divided, warring communities; and it is not realnuc to &
sudden improvements in human nature, -

Miss Norton offers no false comfort in 2. 'hmh world. ln
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;  Andre Norton

ssphere is by no means one of air. Thcrc is always the
-of private happiness, private ent (to be found, as

seye, in the rather than the city), and the development *
b new forms of sympathy and awareness.
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. T was then writing mystery serials, World War I a&vemuu

Andre Norton writes:

3
Ibcgmwnungscnouslywhmlwasaboutmandwq' -
the staff of our high school newspaper. We had a small creative '% i
wnungclmmccnngmourownumcundaanmspnedwnchu

stories and the like. While stll in mzﬁhschoollbeganmy
book—a teenage mystery. Even after much revision &
became mysecondbooktobcpubhahed.lwmtoco]lcge&ra :
time; then the Depression hit and I left to work in the public '
library, writing on the side. My mother encouraged me greatly,
proof-reading and criticizing my MSS. My first book, 2 romance
:ctmamythtm!hngdom.wpubluhedi:eforclwtwmty-
one.

At the outbreak of World War I, I was asked to write a
for young people on the Underground in Holland; this
carned a plaque from the Nethetlands Government. It nhoﬂ
eventually to my best publishing contact. Up to 1950 I .
historical, mystery and adventure stories. Since 195t I M

been writing mainly science fiction. I like ﬁnT
science fiction because the imagination is amfull play

allowed. .
Ido a great deal ofruearchforuchbook,hawnganm |
personal library to draw upon. Folklore, natural hi
archacology, arithropology, native religions etc inw
background reading. I try to getman:nnlmtoabookwhich :
make the reader want to know more about some subject intro~ .
duced and perhaps do some extra reading of his own thereafter.
Writing down is the one thing I abhor. If the story is exciting *
enough the reader will ‘reach’ to read it. Mypubhcrangumlgd
from ten to eighty-five, to judge by comments in fan mail.
Uncertain health kecps me very much at my home in m :

md
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;  Andre Norton

; i : y
: hdm loved reading and for a while delighted in needle-
\work, although that is now ruled out because of my eyesight.
I am owned and operated—to their advantage—by five cats,
Who certainly do not allow me to vegetate. '

. ISI
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