the .
c(,;;:;};‘:; 1‘*_‘"([, 15 cqu;tlly clumsy but less
prcScrvatig in its passion. A plea for the
subtlery “dOf mystery and myth, it lacks
r"-"l)cctyivim ; (}cp:'h, and although I can
Pft‘scnta['amn s aims, 1 can’t admire his
N ion,
Slori:svcihgl??? these arc three impressive
the rc;t (l)lf lll s such a‘bloody shame that
medioere. the book is so dererminedly
gct::;)‘icwf.nam?ng stories are slick and for-
Vacuous, ‘;fgll?tlollz}lly le,l,d phxlpsoplucally
little meye lldc Show,” for instancc, IS
of space 10 5 han a treatise on the wonders
eSeryes ‘tlll . the thorny question of which
childrer | mdgx‘rcatcr expenditure, hungry
tightrope >t distant stars. Martin walks a
Never lakca-nd .ncvcr falls off—that is, he
and the “&.:1 stand one way or the other,
“0 ¢ reader feels cheated.
faSCin:;::.I,dC’-’ is a pulp adventure with a
the mcChﬁngflel.ck, corpse handling,
cheap lal;o ical use of rcvxvcd corpses s
subtlct), \v'ri But Mfll'tm scems to hate
cerie, com][.) a passion; he destroys the
With  teel [{L‘lllng concept he has crcatgd
“It was K?llll.uxl.”muml.)o‘]umbo IlkC.EhlS:
Up by thd- m.rzujmn, his commands P]ckc(l
synthaby: ¢ controller fn.nd' magnified by
of the d‘::l:('l who put”htc into thc,bodlcs
Bucssed men. .." We couldn’t have
3
cxplllz)rclr)fl;k, Dark Were the Tunnels” two
‘V“l"rav; _flom‘ Luna probe the remains of
their tinf’?( _ Liarth and spend most of
cal lcnu:.g“ﬂ"g cach o‘thcr. SOC,I‘O-hlStOI'l‘
football. ‘is. _ Run for Starlight” features
carded aP aying aliens who resemble dis-
Yes, On(:nnfm shells from a .‘tS‘Magllgn}.
(0 San By al ’t,b_ose storics.) And “The Exit
have madL-m is a facile fantasy that might
oted, e a good Night Gallery episode.
) amning than that [ cannot get.
Picee (:? {'lf:w” is a predictable anti-war
full of l't ls‘so_rt b(i?‘t left to Joe Haldeman,
denteq Ull(-s like “Kagan scowlcd at the
Cursed hp lasrou'j, helmet at his feet and
or Godl's U-Ck. (Why isit always plastoid,
beltoids s sake? Do they unfasten “thCI,l;
is g Shor[a?c'l go to the toiloid?) And fta
drive, firs .rlppcr_y nbu_ut a faster-than-light
on c'a'rl/ &l _publgshcd in /}mzlog-but what
Al b is it doing enshrined here?
talc.]tlc:;)ld'.-thc"' George R, R, Martin is 2
chooses writer who more often than not
of shre Ul)] squander that talent in favor
ike .,AWSC y-slanted pap. But in storics
Kind of lOHg tpr ly’:l .and l.hc Scconfl
Botentig] ‘({)nclgncss, his passion and his
you, like do rise to the surface—and if
of love < (ll‘ respond to sad, lonely sONgs
Migh an |0§s and troubled dreams, you
ght find this book a worthwhile buy.

others, take your chances. . .
—Alan Brennert

P

xTHOR by Piers Anthony
$;w York: Berkley Medallion. 1975,
$1.25, 198 pp. SBN: 425-03011-3

The name of Piers Anthony became
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Covor by Richard Powers

widcly known in ¢he sf world on the
strength of an unusually powerful first
novel, Chthon (Ballantine, 1967). Tt was
extraordinarily popular at the time, even
though it left more loose ends than most
readers will aceept submissively. So finally
Anthony has taken the time to write a
sequel, which ties up all the loose ends
and determines the fates of the various
surviving characters from the first novel.
Anthony has grown as d writer during the
intervening years, and Phehor should have
been a blend of his carly vigor and imagi-
nation with his morerecent improvements
in characterization and control. It should
have been but it isn’t.

In order to pinpoint what makes Phthor
essentially a failure as @ novel, it is neces-
sary to first provide some idca of the com-
plex scope of Chthon.

Aton Five, son of a prominent farmer
on a socially conservative colonial planet,
falls in love witha minionette. Minionettes
arc genetically altered human inhabitants
of the planet Minion, a world proscribed
for them becausc of the difficulty of inter-
mixing the normal and altered human
Minion females have had their
reversed—to love them
is to causc pain, tO mistreat them physi-
cally and mentally is to bring them happi-
ness—and Minion males are therefore com=
pelled to ceascless acts of sadism in order
to prove their affection.

Because of Aton's love for the minion-
ette, he violates many social rules and is
ultimately sentenced to life imprisonment
in the garnet mines of Chthon, the prison
planct. Aton manages to escape, after dis-
covering that there isa mineral intelligence
dwelling within the planet. Iree, he is
caught up in a pl)antusmagoric web of in-
trigues and manipulations, resulting in his
return to Chthon, a prisoner of his own
weaknesses.  Anthony constructed  the
novel as a series of linked flashbacks and
flashforwards, with paired incidents com-
bining to illuminate different facets of
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strains.
cmotionnl structure

ilate
novel, and Anthony is reduced to telling
rather than showing.

bination of witcheraft
cure in the finest tradition of *sword and
sorcery.’
ger to the fantasy ficld, has invented scv-
eral strong characrers and placed them in
a well-conceived magical world. Against
the backdrop of a never-ending  battle
between white magic (“the voices™) and
black magic (“the shadows™), she has
crafred an cffective dramatic saga.

Aton’s character.

Phthor begins several years later and

centers on Aton’s teenage son Arlo, whose
life has been confined since birth, to the
caverns of Chthon. Arlo is a friend of the
mineral intelligence, which protects him
from the various menacing beasts of the
undcrwgrld because it plans to use the
boy as its primary weapon at a forthcom-
ing battle between itsclf and the organic
!1fc which it sees as a threat to its own ¢x-
istence.

Arlo, predictably, resents being mani-

pulated by a being he thought to be his
friend, and finds as well that he has con-
tradictory feelings about the invading
army of minionettes with whom he is
thrown into contact. He also finds it dif-
ficult to combat the conditioning which
Chthon has developed to pattern him into
a predetermined role during Ragnarok.

Anthony does tic up the loose ends

with Phthor, as well as presenting us with
a couple of alternate endings, disguised as
dreams. But the complexity of the first
novel has trapped him. There is too much
to be explained about the events that pre-
ceded those in Phthor, with lengthy expla-
nations of background, cither provided
by the narrator or in some cases retold by
one character to another. The complexity
is such that the reader cannot casily assim-

all of this without reading the first

Phthor then is not so much a sequel as
afterthought, a clean-up job, and a re-

capitulation of ideas better cxpressed be-
fore. If Chthon and Phthor were rewritten
into a single novel, the result might be
worthwhile. Individually, Chthon stands
alone as an excellent if somew
ing novel. Phthor cannot stand alone.

hat perplex-

—Don D’Amimassa

THE JARGOON PARD by Andre Norton
Greenwich, Ct: 1
$1.25, 224 pp.
SBN: 449-02657

aqwcett Crest. 1975,

The Jargoon Pard is an excellent com-
and action-adven-

' Andre Norton, who is no stran-

Heroisce, ambitious sister of the lord of

the city-state of Car Do Prawn, has given
birth to a daughter. With the aid of her
personal wise woman, Ursilla, she seeretly
switches her baby for a new-born boy,
thereby giving her “son,’
claim to the throne and herself the power
to rule. However, Kethan does not grow
up to be a malleable pawn. In fact, he is
not quite human, and we discover with

Kethan, the
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A BRILLIANT NEW NOVEL OF SCIENCE FICTION BY

TON

him that he is actuall
although he cannot control his power.

With the aid/curse of a belr of (leo)pard
skin with a jargoon (smoky zircon) clasp,
the teen-aged Kethan finds himself trans-
formed into a leopard. He is driven from
Car Do Prawn as a suspected agent of che
shadows. At large in the wilds of the
world of Arvon, he must fend for himself
while trapped in the form of a hunting
cat, with his leopard and human attributes
in conflict for domination of his body.
s odyssey brings him magic-bearing
allies but locks him in g deadly battle
with the power-crazed witch, Ursilla, and
with his scheming foster-family .

While not a completely-detailed locale,
Arvon is used effectively as o setting for
this adventure. Kethan and Ursilla are par-
ticularly well-drawn and their conflict is
strongly developed. Other characters are
given sufficient depth to make them in-
teresting and belicyable,

As in many fang
the spells and p
to carry the

y of were blood,

asics involving magic,
owers are used as a crutch
plot over rough spots; thus,
Ms. Norton introduces enchantments
witcherafts ag needed.
occasionally disturbing (
find it disturbing when
discloses a new clye just
tive reaches a dead end)
plor device,
Perhaps the
Jargoon Pard,
Atheneum’s |
is th

and
Although this i
in the same way |
4 mystery wrirer
when the detee-
,itisa legitimate

WOrst problem with
4 paperback
974 young
At it is so obvious]
Andre Norton hgg pre
continually wondere if

in the carlier storjes would have tied ro-
gether the use of Magic in this nove with
previously-established principles.) ow-
cver, even without reaq ing the other sror-
ics, T found this adventure of young
Kethan seeking ro escape the power strug-
“In fact, Kethan is the son of the prota-
gonists of Norton’s Year of the Unicorn
(Ace Books, 1965),- Ay, Iid,
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The
reprint of
adult hardcover,
Y set in a world
viously used * (1
what had migsed

gles of others and lead his own life 1o be
very entertaining fantasy escapist fare,
~Sandy Coben

THE DEADLY STREETS by Harlan
Ellison '
New York: Pyramid, 1975, $1,25, 207 pp.
ISBN: 0-515-039314

No. 8 in the Pyramid Harlan Ellison
series, The Deadly Streets isn't simply
filled with violence; the book is abour
violence, and the author sparcs no oppor-
tunity to deseribe it in jrg many incarna-
tions. On the average there is abour one
gory death on every other page, and the
methods range from pushing people our
of moving cars to quick knifings.

Because the author does not spare his
audicnee from brugal descriptions and
blunt ideology, the book stands out from
the usual collections of mystery/horror/
suspense stories. Lllison displays the hor-
ror of violence, specifically on the streers
of urban America, and with such force
that the reader responds with revulsion ro
the situation Ellison i describing,

According to the author these stories
are all based on his own experiences with
a New York City street gang. The Deadly
Streets never presents its violence ip such
a way that the reader becomes aceustomed
to it; Ellison continually finds ney ways
to shock. One STOry in particular “Ie
Dead Shor,” is told through the eyes of o
psychotic youth whe manifests his love
of his rifle by using it to kil| anybody
who rubs him the Wwrong way. The Dead
Shot has a maturity level of perhaps a six
year-old, and whay Ellison is cfl’cctivcly
showing are the capabilities of 5 deadly
weapon in the hands of an immature mind,
a mind with pg coneept of right ang
Wr()ng.

While the book succeeds |
message across, the
in most of Ellison’ ot
in most of t}

D getting igs
ynamic style found
her works i

missing
1€ Stories in this co)

lection,
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' THE DEADLY STREETS
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Cover by Leg & Diane Dilion
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e r— .

t
importal
ents several 1mMp .

But the book presents seve blems 0

; e > pro
messages-—in addition to the p

: in the
angs, crime I
gun. control, streect gangs, cF Elli

M o «'11)
strects, and just violence in g";f,rduc
son donates some time in his 1? o lice
to discuss the incfficiency of P A

artments. . book i
P More importan[]y,.thc _cfft}f:”ct, which
concerned with the killer ms;{n all of us
Lillison seems to feel is llfbl_":( lsmnc‘-'s-, -
Given the right set of c1rull".!” and”
sists Lllison, anyone would cl:csc cjreum”
Deadly Sueets states that .tbundnllcc i
stances are in frightening '1. frcqucnty
every major city, and that th});)
enmesh the younger gcncrﬂtl_o anded (by

This edition has been 'Lxl;

five stories) from the ongm(aj -
paperbacle, Ellison’s_~ §ccm) ey
book. It cerrainly isn T a Pl i today
and not all the svories still '.'xpp’c);s - impo
socicty. But The Deadly 5.‘?;0 accurate!
tant, for its repulsive violen ¢ e 10

mirrors the violence that cox‘\ )
a part of the world '.1r()und‘ uz;zrr}’ Dowh!

tion
de

s e—
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P 01115}“
THE STAR WEB by Gavrgﬂ’lfb‘;’;‘ 95¢,
Dou Mills, Ontario: L.flscf-()ls_7

173 pp. ISBN: 0-373-72  with 'l'hc‘
There is nothing really ww};in,c ' kcllc
Star Web; however, by tl‘_;’ memor of
there is nothing particular )’l mycl‘sl ¥
abour it. It's like cotton .C*}“it)%’arou .‘,f
sweet, insubstantial conf;‘—tu may 5% :it

nondeseript paper cone. Oomc“t' bu
your hunger for a brief m ”
won't last for long. = plorc @ b“r.“g

A U.N. team is sent to o discover
radio source in the Ancarcucr'c unde! pile
a huge subterrancan SUUC“‘;HSMP. W.w.l
ice which proves to be a f\" it i 'JLI!‘:
four of the party are explox lllbuwﬂy Y e
they are accidentally Ci}rrllc inrergd ﬂ‘rcﬂl
sentient vehicle to begin as sun-cent® g
hayride through the alicns the book g

power system that gives T L opyr

name. Eventually they 2
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