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cver, lhcz'“Wdldl!}g lives. /\I')rup[]y, how-
r world is upset by the entrance

()f ": .
Cluimlsh:.)lz, Hoover, a puzzling man who
owp d;lu;]lul_v}’ is the reincarnation of his
decade (:‘u-]":f' Audrey Rose, who died a
Thc :]. ‘lu ¢
Much wh"j'“l"lcmns' reaction s pretey
Hoover t‘u one would expect; they believe
bly ok o be mentally unbalanced, possi-
kéep | gerously so, and take steps
P him from : SEERY b
daugheer. 11is | any cor}mu' with therr
Steps, in.cl l'i insistence inspires stronger
threag of l”t ing legal actions and the
er fmmp ‘}’ﬁl‘Cﬂ' force. Ivy l{uginS to suf-
dreamg l'l-ms”‘mgc compulsive dreams,
Cned, d]_c‘m’l. which she cannot be awal-
ments of ‘” ) which seem to be re-enact-
fesule of o ‘ICa.th of Audrey Rose. Asa
Sl.)il'i[g Iy (["“I' ,‘v’f these seizures, Hoover
limgelf ‘:ilf‘i(x: 115 own upur[n']cnt,:u.ul finds
The sec ga chn.rgcﬂof kidnapping.
of Meou ‘L?.nd half of the novel consists
Ployed b‘"’ s wial and the methods em-
yer, ag “‘3) '“f“crnl'ty but self-serving law-
ity 4 ]C;;l"’“" 5 casce threatens Lo develop
selief in& .._l uling on the validity of the
Mixe Whi‘q"mill'natl()m.'l'hc erial is cli-
of regregsi ". an atrempt s made by means
of L’_‘I‘l"‘l’} hypnosis to reach memories
Which rc‘: l‘?f’ cxistence, an experiment
Uon of lh:._ll]ﬁ in Ivy's '(lcnth,‘thc destruc-
recing of A'umplcton s n’mrrmgc, and the
once more udrey Rose’s tortured soul
It all e
'ixol'cﬂ;lt 5‘\:‘_?(15 very l"dmi.li;u‘, sort of ’!‘hc
strikes oy ull reincarnation. De Felitta
Matter or lt ien on originality of subject
betrer WMP otting. It scores only slightly
""“rc ‘h'm‘ '|.’ s treatment. The prose 1s.no
tions m‘c‘ ; Sl‘l.L‘li?'rilCL(_)l'y. The characteriz”
e not tlc’ f-g]lcc above stercotyping, hurt
teader 1o o eply .dr:lwn enough for t_hc
the Major H‘;}?u.thw,c very thoroughly with
terself M(,L haracters, except perhaps lvy
’ tivations are told rather than
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shown through the actions of the
characters. The omniscient author,
for example, tells us that Brice Mack
is ambitious.
Jiven the basic mechanics of the
novel are somewhat suspect. De Fe-
litta demonstrates & fairly good lay
grasp of courtroom procedure, but
the hypnotism  scene doesn’t ring
rrue acall. Tam willing to accept that
under extreme circumstances, a court
would allow a dangerous psychologi-
cal experiment to be pcr('ormcd ona
ten year-old girl if it was requested
by the defense, but not in the case
here, where it is requested by the
prosecution. [ am willing to aceept
that a character quch as Elliore Hoo-
ver would be naive cnough not to
realize the impropriety of making a
substantial gift to 2 defense witness,
but I am not willing to accept thart as
crafty a lawyer as Brice Mack is por-
trayed would overlook such an ele-
wtion as avoiding any

mentary preca
semblance of suborning a witness.
Lastly, the suspensc is not built at
all. Thereare several dream sequences,
cach of which is written to be proges:
sively more frightening. ‘The manipulation
of the hidden soul of Audrey Ros¢ is hint-
¢d at, but never developed into 3 positive
Worse, the rarionale behind the
s is never sufficiently €x
dichotomy betweeh her
and that of VY ‘T'emple-
they're supposed 1o be
same person in different inc:u'lmtiuns)
iled. De Telitta has thrown
a little bit

menace.
dead girl’s action
plained, and the
own pcrsonnlity
ron (remember,
the
is never reconc
Buddhist philnsnphy,
of Seientology, and Hoover's j()urlml of
discovery through [ndia as sideshows, but
they remain merely that, sideshows, dis®

Lractions and fi

Audrey Rose
of medioerity,
brief moment
erback edition,

in some

ller.
competent bit

then is 2
which will undoubtedly
of populm‘ity. i
and possi-
bly--«uonsidcring the succeess of The Exor-
cist and The Other -a film version. Save
your $8.95 and wa teh it on TV, if you

have nothing pereer to do.
_Don D'Animassa
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KNAVE OF DREAMS by A ndre Nortol
New York: Viking. 1975, 47.95, 252 pp-
ISBN: ()-6'/0-4146’/0 LC: 75- 14444

Knave of Dreams is

That is to s1Ys it is an absorbing
cable characters in an inter:
ualized world. No map is
Jescriptions are 5o clear
Jmost chart it any”

good average Nor-

tor.
story with lik
esting, well-vis
providcd, but the ¢
that 2 yeader could i
way.
And as such,
reading. Ramsay Kim
American, finds himself in

world in which science wen
and faster than it did i1

of course, it is pleasant
ble, a half-lroquois
an alternate
¢ much fur-
) our world,

ther

L
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and led to a devastating war. The society
in which he finds himself is at a feudal
stage, trying to rebuild a stable culture.
Meanwhile it has investigated  psychic
powers, which form the basis of its reli-
with much better results than our

gior,
world has had. This ingenious sct-up al-

lows Norton a plausible hackground for
precisely the kind of mixed warfare which
used o give space opera i bad name be-
cause 1t wis normally so wildly iniplausi-
ble: swords, magic, and ray-guns all as
weapons of appr()ximn[cly equal impor
rance, allowing the hero a well-rounded
display of his brawn, sensitivity, and in-
tellect.

The book
virues standard

has the faults as well as the
in average-level Novton.
The characters are likeable, but they are
STereotypes not given any depth: the at-
tractive young man and woman of cour-
age and integrity who gradually fall in
love, an imperious grande dame devoted
to her country, an evil usurper, a4 fribble
of a sccondary usurper (sort of; techni-
cally, Berthal is probably the rightful
heir), ete.
The most
Osythes, @ Shama
integrity who is,
alternatives, a prime

interesting  character is
n of great power and
for lack of any better
mover in what he
licves Lo be an evil act. He helps kill a
prince, Kaskar, without leaving
of murder, by Lkilling Ramsay
Kaskar’s double in our world.
(This gimmick to get the plot going wis
perhaps padly chosen. A Jittle direet poi-
son, killing the unfortunate Kaskar and
Jeaving Kimble alone, would have been
more sensible. And although the book ex-
plains why Kimble shows up in Kaskar’s
hody after their deaths instead of dying

be
PUPPCI

evidence
IKimble,
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as the doubles did in test-runs, the expla-
nation seems a bit lame.) The religion
Osythes serves is a prophetic one, thh.a
Tarotlike deck of fortune-tcllmg cards in
four suits, Hopes, Fates, .Fcars, and
Dreams—Kimble, it turns out, is th(; Knave
of Dreams, a figure something like the
joker or a Tarot Fool, o
But Osythes never sounds quite like
the Shaman of a mystery cult. He soundg
like a statistician. ¢.g., “Ochall is not of
the Enlightened Ones. However, that does
not mean that he may not have learned
some trick of mind contro| that he has
used to override the inner man in oyr
poor Prince” or “A foreseeing. . can only
indicate probable events, which may pe
changed by the choices of thoge con-
riptions of the Enlight-
ened Ones imply that their prophecies are
i statistical, not ic, but
Osythes believes in his gods and believes
in the divinity of his probabilities as we]|
as, say, the divinity of the fo
in the cards, It s out of ke
sounding so much ljke a sc

world.

Indeed, there is generally a slight care-
lessness in the choice of words, even ar
the level of simple grammarical mcanin..
E.g., in the first few Pages: “that death ig
a deed of worthy cause” (for “that death
is a worthy cause” or “that death js 5
deed  worth causing” —it’s oy clear
which); “That she comes unwillingly and
under threat, we are all aware of” (the
“of"" s redundant); “she struck out gt
Melkolf” a5 an equivalent to “ghe said.”
(But while I am nit-picking, 1 must men-
i nding someone whe
is still aware of the Mmeaning of “enough,”

in “[they] were far enough into the
glow of light for thejr features to pe

clearly visible,” someone who does not
Phrase jr “fyy cnough. . that thejr fea-
tures were clearly visih o™ as if “cnough”
meant the same ¢ “s0.")

Knave of Dreams

is an appealing book
for a single reading,

although the hasty
ay of ¢njoying a re-

—Ruth Berman

HELL'S CARTOGRAPHERS:
PERSONAL, HISTORIES
FICTION WRITERS edited by Brian w,

1S and Harry Harrison
New York. Harper & Roq, 1976, $7.95,
246 pp, lustrated iy, photos,
ISBN: 0-06-0100524 LC: 75-25074

Brian Aldjsg’ introductiop is a2 short
but headily condensed Package of infor-
i whys and Wherefores of
this book, ¢minently quotable but pegy
summed up in a] jgg Particulars wirh the
following Paragraph.
The overall
resides, I think

SOME
OF SCIENCE

ing public reading f
decades; thig is ho
did it. (p. 5)

Six essays are included
trum of writers who are
strong-voiced, highly individua] authors,
As might be expected, cach ope tackles
his ‘personal history” ip 5 manner unlike
his fellows, which gives the reader a wel-

y from g spec-
unquestionahy
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comely broadbased and literare perspec-
tive. The book i more disturbing (some.

times even alarming) thay | €Xpected, and
L am gracefu] for the OPPOrtunity to heyy
these men speal candidly of thejy lives
and careers, Ang yet. . .and yer, somchow,

am not completely satisfied, ang I'm

not sure [ ¢ap explain Precisely why this
is so.

In looking at the essays individually,
Alfred Besger's “My Affair with Science

Fiction” (prcviously Published ip Mr.
Harrison’s 1975 anthology

ascinating p

1an as well ag 5
I. Here he p

rovides much in-

as well ag other fj

television, comijcs, ganq magazine cditing,
While Bester does not Spend a log of time
explaining hig assessment of gf 5o a genre
or his owp rclationship Lo it (he is g
astounded by the lasting Popularity of
his novels), his work is truly autobiograph-

ical in that {¢ ncompasseg

radio ang

one absurd meeting with Johy W. Camp-
bell (;acrilcgc!), his “brivate Opinion thye
a Majority of the science fiction crowd,
despite theiy brilliancc, WEIE missing theqy
marbles” (ungratcfu]ncss!), and
And as in hig fiction, the wri

getic and irreverent . YL we Packed ang
drove to the car ferry a¢ Dover, with the

.
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fog snapping at our ass all the way
Sheer delight! t on¢

Robcrthilvcrbcrg, without (iit(::;]livhosc

of the leading examples of a “SI as a cred”
¢xceptional and valuable grow ed, admits
tive artist can be accurately trac achieve:
that his best and hardcst""’o_rc’i by pub-
ments have been so disregarde ks went
lishers and readers (his bcst} bo:ow feels
out of print quickly) that o (This pro-
“sad, bitter, and confust-'d.- ostscript
nouncement was published 1"9‘172 issue 0
to this essay in the winter 11 ubljcatio?
Algol, postdating the origina p1975_) In
of this book in England in mbal,” Sil
“Sounding Brass; Tinkllng (éyw write 10
verberg says he is determine of incredi”
more sf, and reading his Sl:ol'}zl only
ble financial Success—marrec, n] books
“the failure of my big i 1
0 have much commerecial Succc(;cep frus®
the reader to understand how can have
tration and disappointmc“‘f depressing
what Silverberg mildly calls “a 4 determi’
effect,” crushing the energy af‘,h I coul
nation of a fine writer. 1 ,V.V‘;ost amb?”
agree with Silverberg that his in he suf’
tious works are worth the fp:f" at 0dds
fered, bute critically I am of_t;d ThOf"S’
with his opinions.” While 1 lrld Inside;
The Masks of Time, The wgsundancc ,
Nightwings, and the SLO%Y orks of the
among sf’s most important w ard to the
last decade, 1 also feel Dow{;“[‘:c Book ©
Earth, A Time of Changes, Inside t©
Skulls, Son of Man, and Dymgooks that
be failures on various levels, es WI
too often mistake cold, sometim lora
headed validation for dramatic i[’:grg's
of the human psyche. But Sl]vi a story &
analysis is telling indlctm‘fnd'ure to con
the struggle the artist must en be worthx
tinue to create what he feels to ay, is ¢
literature, Silverberg, by the JZ) o)k,, w
youngest of the writers in thls.tchcd
makes his pain even more wre

ong’
tion
self:

hich

IE
REV
May 1976, DELAP'S F&SF



