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‘llc::;;,lc?‘?mz_C“‘f‘*’”}’P“C. Wandering aim-
) Czﬂltul}rlr md th.ll' way into a secluded
meer an lﬁiuon—trcc valley. I‘l}crc they
shuiclian ang ; man who, sensing how
to remain i atigued they are, urges thcm
Undes e qm .th.c_ valley, Kennaquhair.
R e ci L}lp(l(-~erS]()n of the old man, Ol-
5t rt:habi]it-“ ( len'clmb.nrk upon a process
the childre -litl.(zn.. I'o signal its beginning,
MCCja T'xlin d/l\‘i given new names— Shabin,
i e Lo Ak, BT
free of '[hgii)tlb; ‘thcn' rebirth as individuals
end e g d LI\.t:fnglcmcnts of sex, class,
the cataser at presumably contribured to
o ophe.
St(:p[ htlt\cd\]/-lllf-j‘rcn. arc ser to master step by
necessary ‘L m“?.l“’({ccs.‘;@ and procedures
ing and prcon«m'dm['ﬂm a .l':lrn_\, e. g., grow-
and Ynakin]x aring _l’olo.d, feeding L"hL“ srock,
o™ Cxpcribc L(->‘0Ls. I'hrough this ‘!1;mds
gradually e "C.L, mrorcovcr,.chc children
exhibi nun.‘quc from thcu".-s'lwck‘ and
mal, healtl ¢ i”']d more the signs of nor-
they' siow] y C.Hld.rcn. Just as importantly
a8 cach bcg’(”‘:tﬂuwc a sense of sclf-worth
&5 Ski”““C()ok'Ks competent in some trade
When the m‘%;,. weaving and so on.

Bltiggay dccicl children uppcar'rccovcrcd,
ey for his 0\( €s ‘lt(') scarch outside the val-
Before h‘c S‘(’:l; ltnldrcn and grandchllch:cn.
one Prcc‘-‘pt—-;oo?‘t;l l?.c pmn}ulgums just
departure. howe ‘Ig,llmg. {\flcr ()lm.un $
think Unl;r of QIVU', the chl’lfjrcr'\ begin to
U and two Eﬁ.‘mscl\{cs. I'ension crops
separate f"()mo-l l‘he children thrcutm} o
of Pummy, (| }‘t group. Only the actions
Must not , the youngest, who insists they

quarrel and works to prevent
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fighting, return the group to its senses.
Shaken by a near-faal accident, the chil-
dren resolve never to fight again and to
await Olmun’s return.
‘I'he novel’s strength is its convincing
delineation of the children’s states of mind
their shock and alienation, their slow
acceptance of their own worth, and their
groping towards community—and of the
breakdown of the fragile community. Es-
pecially impressive is the opening chaprer's
description of the dazed children’s wan-
dering aimlessly through the countryside.
llooker's style, an amalgam of short sen-
tences and usually quite simple and con-
crete diction, is quite suitable for the in-
rended young veaders, and is an asset.
paradoxically, the style is also 2 liability.
Since there is little exciting adventure
which might draw attention away from
the uniform samencss of the writing, the
le makes for bland reading. Also con-

sty
novel’s overall blandness

tributing to the
is an excessive amount of process and pro-
cedure deseription, particul:n'ly in the first
half of the book.

Disquieting too is the sense many read-
ers may have that they arc being constant-
ly “nudged’’ so that they see that cooperas
tion is intelligent and good, while acting
for one's owl Purposes is stupid and
wrong. In other words, the didactic always
hovers nearby. There are other flaws, small
per se but, taken as a whole, irksomc:'lhc
convenient dividing of the children mto
two equal groups of boys and girls; the il-
Justrations which depict two of the chil-
dren as black when no mention of race is
made in the text;therole of Olmun whose
initial presence OWES much to co?ncidcnce
and whose subsequent absence is unduly
mysterious. o

In subject matter, characterization,
and theme Kennaquhair scems acceptable
¢f for the young. When these clements are
blended together, however, th.c result is
disappointingly pland and tgmd narrative
and hardly the mix of exciting }ncu}gnr
and society-rebuilding one finds in effec-
tive survival stories.
_ Lrancis J. Molson

TIME by Andre Norton
Atheneun/A Margaret K.
1976, $6.95, 210 pp-
ISBN: 0-589-50057-2 LC: 7543607

A small ivory box of ancient /\firica.n
design that emits an unknown radiation 18
found in an alyport locker. One of the ex-
perts the 1°B1 consults i 'l‘il.llllh'd.\:SCC Mit-
ford, a young archaeologist. She pro-
pounces it a strange mixture of ‘scvcr'ﬂxl in-
fluences but principally those of the little-
known Black kingdom of Meroc In what
is today the Sudan. The box 18 placed in
the muscum’s gafe, but when Iu]luhzlsscc
is uncxpeetedly summonlcd l?uclf in the
middle of the night, she finds it gving (')H'
a psychic aura which forces her to unite
it with another relic in the muscum. There

WRAITHS or
New York:
McElderry Book.
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is a dlzzying blast, and she recovers in a
desert ruin next to the body of a woman
who looks just like her.

'_l‘l’is is the beginning of an advenrture
which ‘thc reader will probably find as
cor:lleang as Tallahassce does. She s
quickly surrounded by priestesses in lion-
hcuddrc‘sscs w.ho protect her from brutal
gqards in ancient Egyptian costumes but
with fl{turlsnc weapons. Head pricstess
Jayta gives her a memory implant which
teaches her this land’s language and his-
tory. It is an_altcrnatc universe in which
the .culturc of Pharaonic Egypt and Ama-
zonian Meroe were not engulfed by invad-
ers but have endured in a powerful African
lqngdom. Now after 4,000 ycars the Em-
pirc of Amun is threatened from within
by a sinister advisor to the ruling Queen’s
power-seeking brother. It was this evil
Khasti who sent the all-powerful Key and
Rod. through dimensions to our world,
and it was ‘Princcss Heir Ashake, Tallahas-
see's psychic twin, who brought them back
(and Tallahassce in their wake) at the cost
of her own life. Now Tallahassce must
take Ashake's place for her own safery
and that of civilization itself.

Before Tallahasee can really grasp all
this, she is thrust into a Prisoner-of-Zenda
role in which she must impersonate the
dead Ashake while the good guys rally
their forces and seek the weak spot of the
omnipotent Khasti, who is apparently
from a third dimension yet. Or maybe
outer space, or possibly the future; never
mind, we haven't time for these petty de-
wails! Tallahassee is rapidly abducted and
caged in Khasti’s laboratory and/or torture
chamber; led to escape by the puzzling
wraith (?) through a secret passage; and
manipulated through several further
breathtaking episodes along the outskirts
of Khasti’s offstage march toward ultimate
power; until they confront cach other at
the climax and Khasti is defeated by
something that Tallahassee does under in-
structions she again doesn’t exactly under-
srand. Following which all the good guys
convince her that they love and respect
her as much as the original Ashake, s0 it
doesn't matter that they can't send her
home to Earth again.

1 concede that if T were faced with the
same mind-numbing situations that Talla-
hassce is, [ might not do any better. Still,
[ found it difficultto identify with or care
about a protagonist who spends the entire
book being bewildered and fast-talked in-
o actions that she must take entirely on
faich are the right things to do.

] was even more exasperated by the lack
of detail about this alternate dimension.
We are told that it separated from ours
about 1,500 years ago, and that Amun
has maintained 2 powerful culture in
northern  Africa that blends elements
from Ethiopian in the East to Ashanti in
the West, while integrating the natural
technological advancements of mankind.
‘'his could be fascinating. Yet all we are
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shown is a millenia-old ruin in 1 desert;
the private quarters of a couple of palaces
and temples; a military encampment back
in the desert; and miles and miles of dank
underground passages. The only way that
Tallahassee gets from one scene to
next, when she isn’t stum
derground, is when she
cither unconscious or ho
reader sees no more of A
ingless glimpses; a mixture of stylized
ancient Egyptian and Nubian motifs in in-
terior decoration and clothing along with
such modern implements as flashlighs,
handguns, and so forth. This is incredibly
lazy world-building.

The only thing 1 can say for Wraiths of
Time is thar most of the strong characterg
are female and Black, so i may please
WO contemporary interest groups—but
only superticially. Tes gaudy rappings (in-
cluding an excellent duse Jacket by Jack
Gaughan) cannot disguise the fact thar ip
is a weak, boring novel; a particular disap-
pointment considering Norton’s excellent
past record. Not recommended.

the
bling about un-
is being carried
oded! Thus the
mun than mean-

=I'rederick Patten

THE MAGICAL CUPBOARD by Jane
Louise  Curry.  llustrated by Charles
Robinson.

New York: Atheneum/A Margaret K,

Mcldlderry Book, 1976, $6.95, 138 pp.

ISBN: 0-689-50059-9 1.(. 7543892
The Magical Cupboard is

Cuarry’s carlier Parsley Sage, Rosemary &

Time (DI&SER, August 1975). The back-

ground needed 1o understand tl

is inserted neatly (if not imagin
aset of letters between Rosemary and her
aunt, with P. S5 from her uncle and the
cat, Parsley Sage.

The story tells on two le
came of a m

a sequel o

s sequel
atively) in

vels what be-
agical cupboard, which brings
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people what it thinks
which had disappe
The first level is the twenti
where (or when) Unele
that the Grourts stole the
suggests cheeking antique  shops along
what in the Grours' time would have been
likely escape rourtes, Level two is he
Grouts’ time, 1722, They did indeed try
to getaway with the cupboard, They drag
along with them a sey of accomplices/vie-
tims who are against them oy ruyry against
them, and so prove their undoing: Mothey
Hollybush and her son Davvy who try to
doublecross them g the way; and her
good son Golly und orphan Felicity Par-
menter who hope to see right done,

The book s pleasant cnough reading
for one time through, but jr's, . -well, |,
tiresome, As the names of the girl and the
cat show, Curry is given 1o lahored humor,
The Magical Cupboard (|
any creaky pung such
title, bur the names
the reverend My Th
ana Grout, alias ¢
and (for
Plumeree,
where

they need mose and
ared in the earlier hook.
cth century,
Bill speculates
cupboard. e

oesn’t contain
as the carlier hook’s
are cqually “eyre.
anatopsis and Suffer-
wrommer, Gritr,
& change) My, ang Mrs.
“foritsounded round
they were lean
why, for goodness’ sake, didn’y they
choose more scnsiblc-soum]ing
the first place? They could have been
Gardners, Gays, or Gurneys, instead of
deliberately choosing names that gay, 4
am the comic villai of the story.” A
Dickensian (irinu:tlmrp or - lbenezer
Serooge may signal his nature iy his name,
but the author doesn’t ask us (o believe
that the character ok such 4 pame of
his own free will,

The Grouts and

Grorule,
Thaniel
and sweer
and sour.™ Then

aliases in

their accomplices,
Mother Hollybush and her two boys, Day-
vy and Golly, would |y acceprable with
such names it cheir behavior coulq match
up 1o them -the Dickensjan humor of
exaggeration, ceeentricity, and serene self-
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L tes mor
confidence., But it (l()c:ﬂ}'l. lh(:,“d:]g[hcf
consists chiefly of snapping “h L-"gnufﬂi"g
and at the good people, with t }f— it neither
of Puritan picties in berween. “ hearty.
the snaps nor the pictics ;n‘c‘V‘*-lZ’w ]
““Tam, snapped Plumuree. Com ol
this  side,

-
you great  oaf, s worth
il Tt
snapped  Plumuee,  “T'he l“ﬁ- of bed-
more to me than any bundle ¢

sh's

clothes,” ™ or even, “Mother 1.1.ulllyu\:” she
cheery  smile  scarcely WAVELSE -qrt; and
reached out to box 1"cl|C|[)l'_h, L,fuh,llc 1
then reached down the lu,'u,n‘(.l 3113‘;”0 the
Bive her a proper swat” Compare £
authentic Beadle Bumble of ()ln”f ina his
““Juries,” said Me. Bumble, “'"‘D.P,I \51”-'*
cane tightly, as was hi:\'.\vm.u .\8'1.\(“‘“&“‘_-( ,
ing into a passion, ‘juries s inee
vulgar, grovelling wretches. . Robinson

The illustrations by Charles Re Forti
seem to me to match the story: ]‘”:u[ ol
nately —in being cxuggcr;ltc}l wl; }(l) char-
tually being funny. They mix a ¢ l“l' agly
coal realism with Lmnntu‘mll)_' I”.n%'-;cti.\’ci
faces. The jacket illustration is :ulll‘uqc of
color sets off the figures, ‘d“d.‘l“_I g
realistic detail is uppl'upl‘i‘"“‘ n s ]t(hC in-
off the cupboard of the title, l)ULII
terior illustrations struck me as du " el

The story of how the Grouts t'it'lql the
tome-uppance in attempting to ”_‘L'intcr-
magical cupboard provides the Gl what
estin the story, Their finagling was A
made the novel reasonably P‘C‘”"”' (WO
read. But this interest is dilutcfl. l")w”y
other, less interesting subplots. llu. B
of the love thar grows between th.(i;l);lb'
little orphan, lelicity, and the '“,‘.l",fctt)’
ly good Tollybush boy, Golly, 15‘1) Joes
much part of the Grout story and ..s([ T
not distract greatly from it, ci\'“?csri“g
Fissy and Golly arc not really s c-day
characters, However, the  presen e, 2
scarch for the cupboard in our un)k, o
plot left over from the original !)0': ot
purely a distraction. (Morcover, it it

e
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